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Description: The South Korean mega-hit Squid Game is but one example of an ever-growing pool
of Asian video content riding the boom in streaming services to a global audience. And while
translations are key to bridging the language divide, what are the factors that make for a good
translation? Will fan-based translation and artificial intelligence make trained human translators
redundant? Translation studies expert Associate Professor Ester Leung and linguist Dr Sunyoung
Oh discuss the art and business of translating Asian film and television with host Ali Moore.
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RIS TMNE AR ETRNZREBILMME.

Ali Moore | 2 -EE/R:
Hello, I'm Ali Moore. This is Ear to Asia.
ARG, BEfE-ER, BT (TNZED.

Ester Leung | R#3%:

Most of the translators that I've known who have been working in the industry, they do it because
they enjoy doing it and being the bridge of different cultures, being these cultural brokers in a way
that brings one culture to another. That kind of satisfaction, the joy that they can get from doing
it, I think, is rewarding as well for these translators.

BONRNZEMERETLYRZFE, ELE2HTREZEXMNIE. B EIREXLZ B
2, A XUBE OGN, XU RER -, THEIEFHROE MR
R, XHBKEBE-FMREEXNER.
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Sunyoung Oh | R{§+:

These days, there's so many Korean dramas to watch.  mean it's endless. So people are not patient;
they just want to watch the next episode within a day, or within five hours. So they expect low
quality translation; actually, it's now low-quality translation at all, thanks to this fan-based
translation.

NESHRENKES T, REABAIR ARBEFILFREML, ARBHERFAE—RZA,
EEANMNEARERE T—K, TERAXUIPEFERENEREZRT . A2, AXAAERESH
2NBE, REBEESH.

Ali Moore | fiE-BE/R:

In this episode, translating Asian popular film and television for a global audience. Ear to Asia is
the podcast from Asia Institute, the Asia research specialists at the University of Melbourne.
AEXRPTEFR, RMNBELMRTEZRERMAETBEIMIEEDEIKU A (ELNZF) HER
ARFTVMNARBHEEN T T TEMNARTBORENRELERTTE,

The huge global growth of video streaming services like Netflix, HBO Max, and Disney Plus, have
meant massive investment in television and movie production, not just in the usual places like
Hollywood or Mumbai, but in studios across the world. And it's no longer a given that the most
popular TV series come from the US, with the surprise South Korean mega hit, Squid Game, just
one example of a growing arsenal of foreign content that's crossing borders to an ever hungrier
international audience.

BEE M ¢ EAREME LR+ XEREERTLIESKBA, FURFHLRIBEM. BRI
RAFRRTHRIEHHIXLEEGEZAFTLT, MY BT EREHMNTIERAS . 05,
RXRUHEZAERBA—ERKBXEN. HE (BaEk) NRA mEmS AR
ERTURNBTHERFN—DEG T, RAFREERNEREFEENITARIA T RTS,
BEXASEENNSR, Eastti,

Yet, the issue of language and the cultural nuances it communicates remains the tricky bit. Indeed,
Squid Game attracted considerable controversy over the choice and quality of the series'
translation from the Korean language. And as anyone who regularly watches subtitled movies and
TV shows knows all too well, translations can often make or break the viewing experience.

R, IBSRERABNXUAR, KIBZ2BEPERTFTOBY. FXLE, (BLEHFX) NV
EHEREREMGEARSILR T 2. ITIRAEFHEZREROURKE, FiFH
MHFEERRE T BN,



So, what are the factors that make for a good or embarrassingly bad translation? How can cultural
subtleties, often nonverbal ones, be communicated? Who are the translators, and how are they
treated by their media bosses? And with increasing fan-based translation and the growing power
of artificial intelligence, will we soon be doing human translators out of a job?

BA, BHARRRET —SERNBEESRE, CEHEBRER’ BLEEERUSE. B
EZESHXAET, I Fia? A ANEFEX—TE? MEFETLPFFHE
Xanfale? mbEE REIRIFERNIMGEMA TR EMIENAMEHE, FESAIRIRMWIKLE?

To help us interpret how translations connect us to the films and TV series coming out of Asia and
beyond, I'm joined by translation studies expert, Associate Professor, Esther Leung, and by linguist,
Dr. Sunyoung Oh, both of Asia Institute. Welcome to Ear to Asia, Ester, and welcome Sunyoung.

ATEARR T BEESNEERMNESREBL N EE ZHXOLAERERER, 5K
BIFE T RURER RETMNARRNBEARERREZE——RER, MESFRREFR—
—XRfEt, RMRIKE (IMzF) BETH, REE. Rk, REL.

Ester Leung | 2#i%:
Hello, thanks for having me here.

REREF, HHEEiE,

Sunyoung Oh | {1
Thank you for having me.
RRGHRNBVEE .

Ali Moore | PE-EE/R:

As a way of illustrating some of the issues we're talking about, let's start with that extraordinarily
popular Korean series, Squid Game. Sunyoung, what were some of the issues raised around the
language translations for Squid Game?

AT EEEIEATNE T RENIEN—EE&, MBI RROER (BLaiF) 7T
RIE. XL, SNEZ (BLaFN) NFSFE TEAMETRMENR?

Sunyoung Oh | Ri§+:

[ think many fans of Korean dramas and Korean films, and those people who know Korean
language are not really happy with the final product of translation in English. It is because there
are some misleading information and missing information regarding to cultural components.

IR BREBRAMSEEZ ML, LTHERLEHENAN, EXNREHREFEF AKX
. AABEFE-LRSUENAT, EEEARSRRERESXUERNEREER.

Ali Moore | fEE-EE/R:
Can you give us an example of the sorts of cultural components that were missing?

AIREEZENBIFIL? AR L XM E AN A AR P HRE



Sunyoung Oh | R1{&+:

For example, some titles or honorific terms, and the workplace status are not really well
represented in translation. I think translation lost those details in English terms because there's
no equivalent terms. They're just simply replaced with "sir", or just replaced with the first name,
which is not commonly used in Korean society. So, Korean workplace is strictly based on titles.
There're many managers in ranks, and then there's a senior management, and then there's an
executive or CEO or president.

ELANRAREHIE P RIARIBEEE, ARG EXNARRANIRFE, XEAFENNEREERERI
Bk, FAREBERELRATENFNYE BATGEZR, XEATHREZHKT .. HREH
FEREREAAD S, RXRIELE"—ERERTR, AFETREEMRF, EXEAKRELN. HE
R R RS, REBEHEFIINEFR, REEESE. ITE. CEO. BHZEN

So, entitlement is very important in the workplace. Just mere translation to "sir" or "mister" can
be just polite form. It doesn't really present the hierarchy in the society, especially if it is important
in a workplace. And in the Squid Game, for example, there's a conversation between a foreign
worker and the person who is in trouble in his company, but this foreign worker never met him

before, but just started to call him sajangnim (A& '2), meaning president.

FrId, EEERZYF, EFHRTBNEH. NRIEFFEN sir"s{ "mister" XX EFKIBERFE
“SEEE TR AE, TEEREIEMSPRNFERSIE, LEERZDZXMREHR
FTREMMTT, 7 (Bakk) f, AXE—BRME, 2 MINETAE—NELAIEET
FEAEEAZBNRZR, REMMNEINERER, BXAUIETA—FHERREXNTTA
“sajangnim (AFEH) ", htE2FHIEP UK BHEE.

This is, I think, a given expectation in his workplace to call Korean boss sajangnim (AFS E), but
he doesn't have to call this guy he met at the game, but he just continued to call him sajangnim
(AHEED). This is a good example how class certification is represented in film, but also at the same
time, it's not really a correct representation to be translated in "sir" or "mister".

FiIANA, ESERBE, FRF LS A sajangnim (MY H) "BELE—FEANTAHASIET . B
FERP, WMARERXPmIEETERETINRN, NAEFAESMHN LS, EMRAIIR
MR T X—RIB. XPMADRFBET T EFRERPROTERIMSFRRIRN. BN
RFBARASHEBIE A sir"s ‘mister” (978, FF AR REAETZER X IR HMBIR KR



Ali Moore | B -EE/R:

Ester, | can bring you in here, from your experience, and Chinese is your language, not Korean, but
to what extent are the issue that we've just talked about with Squid Game indicative of those
broader challenges facing translators in film and television?

RER, PRIFHE—IRE. RABNEESRXMIERHE EREENTLEEXE &
(Braiprx) ERMNRRRIINXLETFDD, SEthERFETHMNEZRERIFES?

Ester Leung | 2 ##%:

I'll talk about the general issues rather than specifically to the Chinese language. For these kind of
grammatical items that exist in one language and does not exist in another, for example, the
cultural loaded elements like Sunyoung had just given us as an example, that exists in one
language but that is not available in another language, how do we address those problems in
translations?

BRREIANEBECE, ARBRETHX. REFELNARIOBNEF, EMESHEFE
FIEREME TR, EEMESHPRAZEXNNRKIE, MYBEEEHENTEEEIRE
= RERKRS, FANMEAREZN{TALFEIX L o) &Y

With written translations, of course, we can deal with that with other explanations rather than
just word-for-word translations, or change your examples to make it adapt to the local culture,
the target culture. But with subtitling that we are talking about here, because of the limitation of
the screen, because of the time that would be allowed for each of the screen that people have to
process, not just about the written information, but also the visual information, we have to take
all these into considerations in the translations.

MREFEIE, BMNIRTUEIREERRR, MALEFEAERE, HEJNBEEIH
HEEHENS B ERBMITRNFRERENS, BARERXSELST. ATHEES
[ERIRR G AN AR AR R E SRR, AREMEXFHRNEZELEATEE, FEEME
NUREEBFERR, BRIETERAFR.

So, that is why some of these matters, some of these grammatical elements just cannot be
rendered within that timeframe, within that screen frame, to be dealt with in the subtitles. So, I
think having that understanding that, yes, the subtitles have limitations, but it also opens up
opportunities to have access to other languages, other cultural, through these media. [ think that
is equally important as well.

Fitt, FLEELZEZHIREEGENFTEEXTEZI. BESRNEBENE, REFEHFHE
FRRM, ERNUE—BE BUEZAENKABXMUERE, ILAXEVSEME HMES N
Xt ZMRAEBXEFTDEER.



Ali Moore | B -EE/R:

But how, Ester, does a translator get around those challenges? How do they walk that line between
literal word-for-word translation and, I guess, cultural adaptation, taking into account everything
that's on the screen and the cultural context?

B4, REER, FEZOFAZFHFS AL AZEHEFE? LHEABIEEESXK
BRNEHEELZEN, ZWEARER?

Ester Leung | 2##%:
It really depends on who we are trying to reach out to through the translations. Some people might

want to keep this original cultural element in the translations so that people who are watching it
know this is a foreign or exotic elements for them, so we don't change much of what we see or
what we can capture in the subtitle. But for some other people who want to reach out to the
audience as they would receive it in the first language, they can change examples to make it sound
like that this is what they would see in their own culture.
HRBRAEERBRNEIEANETFELSE BHEWFENZA. FEARERRRERTREK
MIXfETs, LB FRRAZIIMNE X MNIRTE . EXMERT, RESRERE
BEXAFTEMAZUS ., ENREANBERLERNTEMEE. EERARNAR, BAF
f—Ee XXk LSRR, ILABREMEMMAAR LTI,

For example, we would change the name of famous persons in the original text into someone that
is also famous in a similar context in the target culture, for example, actor's name. So, we will
change it, different examples to make the people feel, okay, this is something that you will
understand in the native language, that's what it is in your target language, someone who is that
famous, for example, in that genre.

BENRENGT, MRFEPRY T NERXAPTOERNER, BNISBEBRMAEAL
XUFEFHUMBE. ERBNREXVER. BEXHRE, AKX EER. BATFA
R FA R S E AR R RN,

Ali Moore | B -EE/R:
And Ester, is that the decision of the translator, because that's quite a big decision. [ understand
that a famous person... but they get to choose who the famous person is.

RBIR, PEBBREFENNMNBA, EFERAAFTERZEMERNRAE, PXREZHE
ERMAIG?



Ester Leung | 2#i%:

Yeah, exactly. So, this is not exactly just the decisions of the translator. The translators have to
make decisions based on the instructions or the preferences of this commissioner who
commissioned the translations to be done and how it could be done and to what target audience
they have in mind when they have this subtitling done. So, the translators have to make that
decisions based on all these. So, it's much more than language.

=X E XKXREFFERHFEZLTEME N FEETEN A NEBREZIETTNERNRET,
BREAEMNHEEREAZ2I, BRIASHFREEEHE. FMFENEE, R2HEXEERZT
MR, XELARBRZIEEHIRAERET .

Ali Moore | B -EE/R:

Absolutely. It's incredibly complex when you look at it. Sunyoung, how difficult do you think it is
to capture those things that often don't exist in the language you are translating to? How
complicated do you see the translation process for film and television in particular?

Mk, XIZLELREEERNEBERFEZ. REL, BEAF? EXUEFET, BLEERES
RARENNHIXUTE, BAEREIEN? BEKE, TAASUBRIEEZER?

Sunyoung Oh | {1

Previously I think translation was just thought as a practical practice to translate from a language
A to B, but now there's a global consumption is growing. People expect more things beyond the
language, so they don't want to lose anything in translation. I think the role of translator are now
bigger than before, and they are not just mere bilingual who know the language, but they need to
be aware of cultural sensitivity of viewers and audience. Also, they have to use the right terms or
right vocabulary to deliver the message in the target language correctly.
EEBRMNBELHEEER —MLAKE, BEREABSHLNBIES. BN, BEEKRR
RZT, ARNPFEARRT . ARXRNMNEBFERE EHEWFEITEBREX
HER. IAEENHEILUNEEETY . IABRZ"ERMEENAN", EHFEESYN
RXUBERNERE, BN, RERENREATRIEY, TREERLEZREESR.

Thanks to this Squid Game and all these discussions going viral, I think cultural component and
translation is really important and essential to understand the society, culture, and the people and
the language. Before, we just watched those foreign film to just understand the plots. Now, I think
viewers, well, we are all a global citizens, and we are mainly multicultural, I think we are exposed
to different cultures pretty well.

HL B &) S| KMABIER T, XATENMHEEEZEAT 0N, ENSBNERTS.
X, BEMAEXNEESRR. 3, BNBIERZAERTIER N TEERIE, BIlE H
KBEMNAEZ ERAR", £REZTXUNNEE, EIR T EMES RN,



So, people do not really like a simple translation, word-to-word translation, and translators need
to be trained for this cultural awareness and cultural sensitivity. For professional translation or
interpretation training in Korea for example, we have a very good university targeting this
professional translation interpretation. However, our market for entertainment is pretty new. And
before, those who were highly trained in the skill - professionals in translations are working in a
diplomacy, public relations or international relations, media reporter, or literature or literary
translations.

EERLE, URAHHETEHENEE BNOERFEBRIEIEZWAIINEG, RIS
XUNERNEHERE. NSEAF, —EERELTRTELYNOEFRE, REFTUE
F. TEEFER, ®REFVENBFTHELEFTN. MAT, RESKENTWEFEEREMGE
TIEFHNZ. AR, BFRXR. FARALEEXFWEILEERRE. ERFEENIE, MR
eBREAFEXENIIE,

Because of that, for this entertainment, I think it has been regarded a little bit lower than those I
mentioned in industry. Because of that, people just considered finding a translator is easy. So, they
find less skill, cheap labour for this entertainment translation, just to make a fast turn-over in the
market. So, many students were doing translations as a part-time job.

T, SRABREBNTVE—BERHEEILR Rim"H, NMRIXR AR R AL B 4 %
BEfl. REARGEAFFHZFEEER, STFEASHTLEN. ATEHLE, REATE
ERBARAKER. MIEENBEAR, XUSBRSFZEFRRMFSHFNBERRE

ﬁo

Now, it is changing because we are moving to a Korean wave or hallyu (2'5&) for the third

generation. So, Korean government are very supportive. Also, each major companies, they
established a new studio such as Dragon Studio or C] Entertainment. They are now going for
global consumption and then targeting global audience, and I think they're doing serious
recruitment in translation.

AERE, BEF=A R ONE, BRAEAREZN. BEBRTHER NIRRT IHNEA
&, f& Dragon Studio M CJ {RRXFRB NS TN TEE, FREAESKTS, ®
@ EFRRAFITIZE . BRSMINNEFEAT OB RDEREENR.

Ali Moore | PE-EE/R:

Ester, that's an interesting point that Sunyoung makes about what's happening in the Korean
market, because my question would be, to what extent has this boom in global streaming services
been matched in the number and the training of translators?

RELRIAREFNFETHLAREAEETERR. BROBIBEEOREIR: ENEIRREE> W
MELR, BEATHNHEENRFEERRE X REEIKHTKRIE?



Ester Leung | 2##%:

A lot of these universities these days who offer translation training do offer media translations,
and we have found more and more students who have received this kind of training who engage
in this industry as well, which is a good thing. So, people who used to have these impressions that
any bilingual can be a translator in the past, now have to accept the fact that we need to have
professionally trained translators in the industry to do specifically this kind of stuff, media
translations.

MAERZ RFAFZNFEHSIMANEEINEOIRTE, RABEAIMERE L 123 XKZFN R
FHEHNTENMTY, XR—MHEFE. IEAMNEBINA, REZEZRMESHELTE, BN
HARRBHRIRE—PEL BNFTELIL T WHNBIEAT RNEEEIFX LTI,

So, specialised translations is getting more and more important in translation training these days,
which include, of course, media translations, legal translations, business translations. It is all
specialised these days rather than just having translation as a general skill. So, I think this is a
good trend that we can see in the training of translators these days.
WMEMBFFELERERFFTLHT, FHERE— N BAREE, MEREANETHETT
K, LRINEAEE. ZEMX. §5REF. IMOXOENER, FHTRESMTERE.
BAA, X2EREEZHIINF—DMREFNRRES.

But the other thing I think we need to consider is, because the media is changing itself all the time,
and also is changing very rapidly, especially after the lockdown I think people's use of social media
and all these different kind of medias to get information and to get the information disseminated,
is exponentially growing in a way that not everything's professionally translated, it is out of the
reach of the professional translators. So, a lot of amateur translators who are not professionally
trained have been asked to do some of the translations as well.

BARA-—TEFRMNELAEERER, FEASHEREZL, LHEEBHBZE AMBEHIE
FNEFEERBAMEEREENTRERLEE K. IMRAANEKEKRE, FEREAR
HeERTWFEERTH, RENEELEBY THRIMNNBEESTE. Fit, APREZ WG Y
RIEFOHEBRAHER, S5H2BFIE,

Ali Moore | fijE-EE/R:

Is that one of the issues? Where does translation sit, Ester, in terms of the need for returns? To
what extent does it come down to a question around sacrificing quality for the return and also for
the efficiency because of the speed and the volume of new series coming on? Where do you think
the perfect translation as an end goal sits, or is it just not the end goal because it wouldn't make
sense financially?

ZRFRLMEMN— I R, BEABHROMYERER LEHBIRGEE
BRARE LEENE, GUESARELBEY T MRENMERREBRRE G5
LMERFRLHAARE B ERUNBLAELR, WRARE N FRIRGER?

10



Ester Leung | 2##%:

[ think for some companies it would not make sense, because I've seen, for example, a film
company who would go to this amateur translators rather than professional translators because
of the pay. These days, like fansub production, machine translations, artificial intelligence
translation, whatever you want to call it, if they can do it to the standard that they can do it, we
would expect human beings to do much better than that.

X—EASRY, WRTAR. RAL—LBPADNTHE THEILEEE, 6FHEEY
Wik, NS, FRIRHTH. NBEFLRL ABE DRCNSEEAN 2N THE
R AMRSRAALESETHBELR.

So, we would expect much higher quality out of the translators, or interpreters, than these
machine translations, than these fans, than these artificial intelligence. So, I think there's still room
for us to train translators, interpreters. If we have more translators, if the quality is better,
hopefully the remunerations will be better, and people would recognise that the quality would be
different from these productions too.

BMNENEREWIFRNACERS T E%. (REEFEM ALBIE, XIERBEEA A 5B51)
ARETH. MRNLZNHETNRELRERS, BARMNOBABERRS, KAROEFR
HIBNRE], TUEFENERSXERMAR =Y ZEHNER.

Ali Moore | PE-EE/R:

[ want to look at artificial translation and fan-based translation in just a minute, but Ester, can you
give us a sense of, I suppose, what translators, how they're remunerated, because I know for
example that Netflix will pay an agency something like $13 US per video minute for a Korean to
English translation, but how much of that would actually end up in the pocket of the translator?

BHEEBHITREA TS EBENREEFNRZ. ZEIR, EBRAERKFEFNRIER?
EanF T BEI N VG EFEY MBS RBFERNMAKAZELH 13 £, ERAIFEFFENE
HZDUE?

Ester Leung | 2##%:

Not much, I have to say, because of the agencies. Yeah. We have translations agencies who deal
with that. And the actual money that translators usually get is much less than what the translation
agency would get. I had the impression that it was almost 50-50 when I was working in Hong
Kong. So, the translation agency, the referral agencies got 50, and I got only 50. So, that's $13 that
you mentioned for Netflix translations, maybe six or seven dollars that would go to the translators.

WKIE, EEEINAEXAE, TERERAREY MK, BFTEEEEEIREXR
ey, MFEEINRMEFZRTAEATRENTEN. HCEUEETELENR®E, K
BMELLDK, BRI RREATE—F, WE—F. IUWRN kLS 13 x50, HEE
RATRLHERNLET.

11



Ali Moore | B -EE/R:
So, where's the incentive for more translators to come into the industry and to be properly trained
for what is such an increasingly complex job?

BARBRT ——RAZABFN RGNS, EREERBETY, BYTEERE, RR
T AHNILAMNERMARZ N T, EERBRENEEZRFENT LE)ITE?

Ester Leung | 2#i%:

It depends on the area of translations that people are working. If you ask community translators
or interpreters, they would have this sense of commitment or the duties that they would think
that they need to deliver to fellow citizens or whatever community group that they come from. So,
rather than just because of the money, it sometimes comes from the satisfactions of their work as
well. So, if you ask a professional translator, of course, that may not be just the sense of duty or
commitment to the community that they're working with, but also maybe the remuneration that
they can get.
XEFEMMNEENER—LE T, MREMHXIFHELFN, MIBESE —MRE
B, REBACEXFARE, HERACHAEMNMERRS. XIKE SHHA—ELE5E
R, ENEEZHNE—MRONHER. EWRRENSIRWIEE, BUMEERNHAREX
HEBNRERT, RMEARBE—INEERE.

And it is usually a very flexible arrangement between the translators and the referral agency as
well. So, they're not tied down by one job, so they freelance for all different kind of jobs as well to
make a living. So, this is what usually, the current practice, what translators do. And they just have
make up the money that they lost on a particular task by doing some other things at the same time.
A, EEXNMTLE, FFNMRENMZENSETR—RERRIE, RNASH—0TIEG
E', BEEUBHRRVENSHEAREEN TERERE 1T, XM TR ATV EELHE
B, WRENMBREAZ, MR EEARIEJLRANERA .

But most of the translators that ['ve known who've been working in the industry, mainly they do
it because they enjoy doing it, have been the bridge of different cultures, being these cultural
brokers, in a way, that brings one culture to another. That kind of satisfaction, the joy that they can
get from doing it, I think is rewarding as well for these translators. And that's why we could find
people who are in the industry still doing it, maybe not at the remunerations that they would like
to have, but they just keep on doing it.

BiizE, FINRNAZEEE, HLZRAENAEXNTEST —ERF TR, WERE
XUz BFEENRE, RE XAEENAC, LR BE R —F X IERMNES, i
1R, XMBEXAIIRTREHEMER, AFBE—MEFTENENDR. BIER DL,
RN FF AR DA AERE, MAMIRERREM T X,
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Ali Moore | fijE-EE/R:

You're listening to Ear to Asia from Asia Institute at the University of Melbourne. And just a
reminder to listeners about Asia Institute's online publication on Asia and its societies’ politics
and cultures, it's called the Melbourne Asia Review. It's free to read and it's open access at
http://www.melbourneasiareview.edu.au. You'll find articles by some of our regular Ear to Asia
guests and by many others. Plus you can catch recent episodes of Ear to Asia at the Melbourne Asia
Review website, which again, you can find at http://www.melbourneasiareview.edu.au.

BIEAERITNERBERARZTNARREN—EERE T E(MNZE). EXERER AT A,
THARREE —DNELETY (RBRATMNTR), ARRET NS, BUEE XM ERI,
B =40 3 FF A EL, MR http://www.melbourneasiareview.edu.au , ZE3X PR u5 _E |
HOMBIBNHTENEERZRE, UMEREMRZFEENXE. B HBHITMNE (ERATL
MIERLY ERNBKITEHEFN (INZF)Y) TE, BRARREEAXRMNILZ
http://www.melbourneasiareview.edu.au, BB PATIUEZEFEE.

['m Ali Moore, and I'm joined by Dr. Sunyoung Oh, and Associate Professor Ester Leung. We're
asking how well language and culture are being translated in the boom in global streaming of
Asian film and television. Sunyoung, can I ask you about this very common practice in the
translation industry of English templating, what exactly does that mean?

BREFAMEER, AT ENREEERER ——XRBLIMRBEE—RETR. SREMNK
WHIEEE, ATNZURBEEHREETLEEDILRABAT, BEMXUEFEIRN
il RE L, BRBEERK NP EFFTULEFEENNME, BREMBN " XBFERL
GREEGBE—TERMHT4mL?

Sunyoung Oh | =&+

English templating means English used as a default language for translation. So, for example, even
though there is a movie with an original language in Korean or Japanese, they will use English as
their template to translate to different languages such as French, Italian, or German.

FrB REERE, mREaERIERRAEAEENREIE. Wik, —HEENE
BEEHENEEHE BEHANSEECHREMERIES BUFERAEM, BIESUEE.
BRAMEHEEEFHMES.

Ali Moore | B -EE/R:

And what does that mean? [ guess in practice it means it's a translation of a translation.

BEBKRHLEARE? TERRT BENFEE .
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Sunyoung Oh | R{§+:

Overall, I think the quality won't matter, and those viewers will get the correct understanding of
the movie in general. However, if you are really into a cultural component in the movies or drama,
then they may not appreciate this kind of English templating, but I think this is easy way to provide
a common ground in translation for the translation industry, because it's much easier translating
from English to other languages rather than translating from original language, which is different
from English.

BRI B T AREN. MEREERRE. BNRREIERERY M E@EHN—LEX
T, BIERARERXMLEEATRT .. AL, WTEMFFESUHE, XEE—MIEE
EREMNLETR, EREREENFIE BIEXERESEE, ERMREFEENHMES,
ELIEIE. B8, SBMRRS.

Ali Moore | fijE-EE/R:

Sunyoung, do you see that changing in the future if, for example, like in Korea where there's more
emphasis now being put on building a translation service, do you see English templating
becoming less common or more common because of the sheer volume of production?

BIREABFREIMBETARRKNER? LUGBEREERBENARIHFERSNER,
EFUABTTEREERNBELT, RAAMZEEARMENIERE, SEXFEFEL, &
B AR LIE?

Sunyoung Oh | R{§+:

In Korea, this entertainment industry, they're focusing translating from Korean language to other
language. In that case, target language is English. So, I think English templating is not the primary
issue, but now we have bigger distributors based in Korea targeting global consumption, they
need to provide those subtitles and translations in different languages other than English. So, in
that case, I think, still, English templating is important. And specifically this Korean wave or hallyu

(2H3), they are targeting this kind of consumption. They are aware of this growing market.
HEFHE, SN RRATVEERZNIEFHFENTIEMREAE, IR, RIEXSR
MM EXEENERES. T, BEEAKEEARMEHTEE FAE—IFAIRE
i@, B4, MEERBZHEARATMARATEAEERESKTS, MMNHEEAIERE
MAREZIBSNFHNIF. EXMELT, ZEEAPNMENERADATIER. LHZ
MAEMER, ASMEEEEIKAARN, MBIERERXNTHEEIRY K.

14



They really pay attention to this format, but still there are room for improvement, because
translation is really a new market for entertainment business. Just like Ester said, there are so
many freelancers working for this entertainment sector for just pocket money, just part-time job,
as opposed to other legal translation or more professional translation in business or for the
government.

AL EREEATFORENREART, EEFKELERANEARE. EEXNHE
RIRSRGE, BELR—MEXNIANTS. ENAREFREN, BaXMTLHER
ZHFIAZFE, AREEETHAMERSSLE. HIEZT, ZFE. 353 ABUFFIENE
FIENEMELY, FTIVIATERES.

But I feel that this is a growing market, and then we need to pay attention and then have to train
more young professionals who are open to different cultures, and also want to be part of this
culture exploration globally.

AFHINA, FUABFE - RFHENNERETH . JNBEEMERINTE, BRARR
KEF—MBEEEBNIERESN, NEBRRETERXURREAFT—REEAT.

Ali Moore | B -EE/R:
Ester how do you see the future of English templating, and is it just a fact of life?

REE, BEABRFRANARRERES? ERAEREEHA— 1A EHNITLIR
THE?

Ester Leung | £#i%:

It is a fact of life, but from a translations point of view, I think we might be taking it cautiously
because it is translation of translation, as you have just mentioned, because every translation is
the interpretation of the translators. So, we know that translations has got its own limitations. So,
if you are taking one translation to translate it into another language, that means that you are
losing even more of what the original is supposed to be.

HROE, XMECERLELMATLRNEST .. EMNBEENAERE, RAREGRNEEE
XX FOETEINE R, R, BERNA RN, EAREE BFENFIE". MIAEPFE,
FEASHEFENRXN—HERNBLE, XMIEASHEERME. MREXPEM L
B#tiT—XE dRRERNTESA—DREERR, EREZRHEER.
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So, that is why I think English templating also brings along other issues like, okay, you're making
English much more dominant. English has been referred as a world language, so if we are
translating all these using English template, you are reinforcing that English become this
dominant language of the world in a way which is inevitable. But we as translators, as academics
in translation studies, we would want to diverse maybe a bit away from that.

R, XMECEETR—LRIE, Lbant, ST IRBNESMA. FIBARREN b —Fh it
FIES", MARMNAENBFHRBRELLIE, FREMAMESN, TEEHEH-—TPER
BIEASKBRAESHMA. EEABETIESE LEERMNIENEBENRHA, £EF
ERBEHN BN TS EMRE, RREZTHFESRZ,

That is why I think we want to see this, whatever cultural productions or whatever, whichever
countries, we want it to be translated into other than English, not through English template. We
want it to be translated into Japanese, Chinese Korean, or whatever languages that is targeted at
by translated themselves in the target culture rather than the central pool of translators who are
translating from this English template.

ERL, BMNEFEEENE, SEOXNU”REBEREHEMBRES, LLWHEE. &
X. HEFEF, MATEEITREFEL—F. GEKN RHFEXLEWETEEHBERES
XUAPREERTN, MARRFE—NNRELP O NEEERS,

Sunyoung Oh | R{&+:

Yes. I think content of the translated material matters most, and then also the money or the
investment or what the industry or the agency can provide. So, with limited money for translators,
[ think they have to use English templating, which has been a common practice in Korea. But for
the accurate translation, including all those details between the lines, I think translation from the
original language to the target language is more encouraging in the future practice.

HRE, RRAXBEEANBRAG—— O E2WFENMEEN A, X BWE, B RBENS.
HETRIRMZ D XFr. GESE, FAMEGR, TIVENTBHEZFHLESRKARIETNE
XN, ERHERMNENREFERN, XELR—MRENMNMZET . BMRFEADEKRE
B, BRBNENE, LTHEBLERBEFETENXKESR, TOAARRNTBERMIZR
RMMNRIES EEMFE BMES . XM, FEETTERERERAN AR,
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Ester Leung | 2##%:

And I think it's related to machine translations these days because English templating is basically,
[ think, a lot of them are being translated by machine. It's the human interventions after the
machine-produced translations that we need to post edit, that is what we call in translation study
these days, post editing of whatever the machine translations has produced, exactly because of
the English template, why it is possible, because of the data that it has accumulated in the past
that will allow them to translate into English from whatever languages with this big database
supporting it.

PR BXELMRAAEMNVFHERERARR ., R TRBFER XM, EXRENEN
et Eae kTR E—TEIE. HETRIZBAINA, szt RBNRARHTENFEE,
AERMNREEBERRTB RN FHEE" . <FUXMERNZ, RAEELSRER A
SRR WX —F EERENER IS, EUMA AT ERBZNAEEE, £EMES
FBRX, REHEREHT T —PAE., IXZMUEATMNME HELWEE X DMRAE
M FE,

But the thing is, we need to have another layer of work by humans, the post editing is part of it, to
make these translations better. But again, that is another kind of training that we need translators
to have, how to post edit this machine produced text, the English template in a way. So, what do
we post edit, what do we edit, what things we need to pay attention to when we edit this kind of
text that's generated by machine or generated by a pool of translators who does not have enough
knowledge of the target language but they can only translate it into English.

So, that the same kind of post editing translations that we would need to have. So, sometimes the
machine translations may help, sometimes it doesn't. So, we need to be aware of what it is.

BEEET, BMNEFEALKRMA-LLIE, FRFERSHTH—H2, BN2IIXLEH
FETE. AIEREEEX, XEXERNFENZFZFHTHS—MINZE, bR oaxiilsE
PRI AHITIE A, LA SUERX IR . BTN ZIRIZ B A7 MEHTTHFR
B’ EAEXENAN, BRMNXFEIRMLERTT? LHEAXEXAZ AR, HERL—
LS ERES EEABRAN . REPKECRER~HORE, XEEHEREFLHXE.
FrIX, RHRENTEOSER —EENNE, SHRYASEEHIER LI, BRREt
ARSI BNDIEEINAEZ], RETHXEAREARD, UEBNIZEALETE.

Ali Moore | PE-EE/R:

So, Ester, how do you see the future role of machine translations given that Al, artificial intelligence
is moving in leaps and bounds? Do you see it playing a valuable role, for want of a better word, for
doing the grunt work that the human can then finesse and refine?

MBAREBIR, EATEER CERRNERT, REAFFISEBERRNAC? RETESAR
SKEBIRNI AR AR, FEOTABLEMMENEMT, AR AREXNERM EH#—SHE
T5TENE?
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Ester Leung | 2##%:

It does. For me, I can't live without my mobile phone for a day, maybe just a couple of hours, it
would make me very anxious. The same way is machine translations. There's no way to revert
back to what we did not have in the past. So, that is the inevitable way to go. But the thing is, we
need to know exactly what it cannot do so that we can do better than the machine. So, that is, in a
way a machine can relieve us from doing the mundane, the repetitive work that would give
humans the time to finesse the higher level of productions that human can do. So, I think, if itis a
good thing, it's cooperation between the machine and the human being.

2, IR, VRPEFNECEZEENTNIAT. sEFI—# HEJLNMIEARF
A= RERE. BiFtt, RO ATERZIREVSBENNR, XELERTEERNAR
JiEl, BRH|HET, MNBBELMBEVSEARMHA, XHIAF EEARERNTESE
tLEES. EMEX L, MISEHLTUBRNEMRLERE. ERENTETLE, MMmibA
fEHEE, TETESRER. EREEMNATITE. FrUEOA A, REVEEEISHTE,
ABENERE T AIBE

But we have to bear in mind the machine translations are very much based on statistics, numbers,
data. So, the data that we need to input into the machine to allow it to produce good translations,
that's something that we need to monitor carefully as well. And that is something I think that's
lacking at the moment that we need to focus a bit more on the database building for the machine
translations, otherwise we don't know what are the things that machine translation would
produce and that we need to address. Sometimes the work is even more than human produced
translations. So, we need to strike a balance between the two.

BENtbAIEIRE, VHBENAREETAEBHE. AFMEIHERN ., ®RAIER, 1)
WAGLENEIERE, RETEHENBERE. XHWERE, SEENBANBIEENERE
BAVHAETEERAR ER. BIEEFTEINRMNFT . MRBAVFEEREENSEN FIREM", BE
RAGHAARNR. HAMARE, TORTEHM. MERE, VFERNATRMIBEER
ANEZATEEE, TEEEZHRATIEEER. FFXRE, INEZBEANYRZEIKE]
—MEER, BoAESEBNNLE.

Ali Moore | fijE-EE/R:

Sunyoung, you've got some examples, haven't you, of where you've found the limitations of
machine translations when it comes to Korean sayings, for example, that are based on Chinese
characters?

REL, RFLEAFAREE —LEHF? XA THHBFEELEHTEN BTN — L&, LHE
BABLEX BT XFENFHIERE, EFENHREIRZHE SE?
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Sunyoung Oh | R1{&+:
In Korea, we have many proverbs based on the four letters, idioms. So, these four letters are from
=

Chinese characters. For example, gwan deung seong myong (&3 3) or gwan hong sang je

2= K. So, the first one, gwan deung seong myong (& Qd) is just ‘identify yourself’. So,
g g g g

your title, rank or name, age, something like that. It's a military term in Korea. And gwan hong

sang je (2= & X)), this is just a passage of life, including becoming of age, marriage, funeral of

parents, and then also ancestors' rituals.

X, EHEEARSOFEE XEEEBEASERAXT. ttnit2s8d” (B5EE) M

“HEYH (BEER). thii, F-MAHSET (BEER), BERBIRERSH —

—RERNIRSE . RR. #E. FRES. IR MHEERFHNAIE. 25— Hd2SH”
(RIFHEER), FENBAEFRNLNEENER, b AfL. B3l K%L, EESEHEMUK.

So, the first letter in these two cases, gwan is also a synonym for coffin. And | was watching a
drama, I cannot remember which one, but it's a recent one, and then the translation subtitle is
saying, "Call your coffin", something like that. So, I was, "What, what is that?" And then it was gwan

deung seong myong (& Q). So, basically the character was just requesting ‘identify yourself’
and then the subtitle just provided "Call your coffin". So, I was just laughing.

BT, ‘2 (gwan) XNFHEFEEHE M HNEZTE. RARE —ABREF—SHHNE
B, BEAEEMERANCET, FRESRILUSEE” (gwan deung seong myong) FK T
“IHIRESFER" . BMEMRBE—RINS: “XT4AEF? "AEAKRAZR IR BRI ER”, £R
FEBEN T “WUIRNEY, RENBRAREXRHEEXRT.

And this morning I just typed another word just randomly. I just typed gwageo siheom (2t A ).
It is imperial exam, or civil service examinations, for more than 10 centuries. And when I typed

gwageo siheom (Z}7{A|@&), the machine translation provided "past test" because of gwageo

(2F71), while we have other meaning, which is a past, as opposed to present or future. And it just
said "a past exam" instead of a ‘civil service examination’. So, [ was quite surprised.

RE, SRELBEFH T —MIA4AHA™” (gwageosiheom), XMIABZIE RIZEER"F
PNERER, ZFMAXEARELT /LML, BEBEAUAAE" (gwageosiheom) £
BHE, VISEREEELETER T TENER", EAEE DA (gwageo) IBEM T MREEBF
RETENER MR EREeEES 7T SE2NEFR, T&xRIREXEENE—MEA
EEREE, X—SEIERERIMI.
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So, this machine translation I think is useful to have in this busy life, and I think it serves as pilot
translation, but there should be something more to a translation from a human or those trained
professionals. And if we could recognise the roles and importance of human translations from
machine translations, I think there is a promising industry and then market for a professional
translator.

FrFRIA D, BRAVBIERNRTRAETEPHIRIA, BN THESE, ERENH
FERREAN, LHEEBEIDINENETLFEE. MRBAVEFEHLX 2V ENALH
FORLRR, X WBRTWRAT R @, TYFENTHHHRRK.

Ali Moore | B -EE/R:

And Ester, do you think maybe in terms of using artificial translation, we need better integration
of the human translation study and the artificial so that they can work together and so that there
can be better understanding of what computers can't do?

RHE, MMREGEHNZEAENIZEFHIEATIHEMRTVSIFLESER? XH—K, &
MRGEEHEERS, Bt EFEMERLEEVRMARA.

Ester Leung | 2##%:

Definitely, because I think, well, artificial intelligence, machine translation, whatever that we're
talking about, they are built and designed by humans. So, they are built in a way that they can do
things maybe faster, in larger volume, but we still need to have these human interventions to tell
the machine to use this data in ways that we think that it can help us rather than to divert from
the task itself.

Hsk, TieE Al BELREMENYREE, AR EMEAARRTNEEN. ENEEE
HEKRNVIR, AT ESSHMLERNERFES. EXBET, XERFREAFTEALNE
SMTH——RMNBTBHZSWAERZAEE RRKELNDBEERENEXFET KR,
MARREFENAST B,

So, that is something I think we need to study a bit more to see how these different perspectives
of humans' way of looking at the source text and the target text that could be dealt with by the
machine, and we really can focus on something else as humans to produce better quality
translations.

RN EREEERMNEEREEFRN. AXF—RIEG, ERE. LR 28E8%. FH
. FANFTEFBEMLR D SVISREMAY, WMLEIRMAZMA. XH—K, HiReteEs
E-EBEEFE, MBI IENEMEIBERTREL.

Ali Moore | fEE-EE/R:
And Ester, you mentioned before that fan-based translations. Can you tell us about this whole sub
genre known as fansubs? Who are they and how did they come about?

B AHREIRE FHEIIE. RLARBFFANE— T XERIFEEEARMN?
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Ester Leung | 2##%:

They are fans - of different actors, actresses, or different genres of films. It's very popular these
days. I think it's similar to what we've seen in Wikipedia. People put together their efforts to
provide information and translations. In the past we couldn't really take this as the official or the
best quality productions of knowledge. But these days we rely more and more on these fans to do
it. They're very familiar with a particular actor or actress or genres of films, and that is why
sometimes the quality is not bad at all.

WORXMRARIFE LR, XEMLFEZUVREESRET LR RNNLEXMBERXBENETE.
XA RREEEMNE AANE, HERHEESMTHIEFE. TEBNHASIEXLR A
ENREESRENIFENR. EWS, FANERKEARBIX LR 221FERTMXLETIE. A
I ERER . BRERUEERE, ARERENSEOBEREELITAE.

But if you take the translations at this superficial value as what we have discussed before, by
whoever who are not professionally trained, it does get the message across because the social
media platform that we're looking at these days, they are not just verbal, they're not just written.
They have other information that the viewers can make use of to make sense of what they have
seen from the screen.

AERERAZEIITR TR, AEXEMFLAFZVALZTF, FAREMNERZERT
EUTH. TEZES T, RMNMEANERRETEAFEAREESIXFEN, RNIE
BERZAMNER, HHUKERFEAR.

So, that is why it seems to work somehow. fansubs' translations, subtitling, seems to provide a
channel for people who would otherwise have no understanding of a different language, to
understand what is going on in film. But again, the quality that you're getting varies a lot. You get
some good ones, you get some bad ones, but the crowd-sourced data of these fansubs produced
subtitles really varied a lot. People who've seen that, okay, because of this poor quality of
translations that [ don't want to see this film, or whatever. It affects the market of professional
translators in this area.

BT IR FREBRTHRE. XERMLFENRTBENRG TS, ABLERARTE
ERAMESAIMEAREHR T —FRE, ILMNEBRERAENENEY, AT E&EET
XEFBENREFERARER. ANFEREE, ANUEREH. AOUREEBRREF
®BE URSNEARGEENE IMIKE-—EEEDATETVERER—SENTS

=g,
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Ali Moore | fijE-EE/R:

Indeed, if you look at a survey just last year by the Entertainment Globalisation Association, they
found that most streaming subscribers in Spain, France, Germany, and Italy, regularly encountered
poor subtitling. And something like 70% of them said that they would just quit watching a show
or a movie because of that. So, Ester, what are the benchmarks for an acceptable translation? 80%
accurate? Is that pretty good? Something less? What should we be expecting? And bottom line,
how much is lost in translation?

HSK, RIEEGA (RAERUMNR)) ZFELXMNFMEBIEE R GRS, ZE. BENE

RAIRRFEEAAD, TRFEFERENMENEL. A 70%X5ERTEEFRHEIMFR
TR, BAREIR, BFAIHAREESR? 80N EREREREBR? HEFWRINE

RN ER? ANRXBORER: EBEIED, ZNRERRTZORBERY

Ester Leung | 2##%:

It depends. If you are looking at written translations of a literary text, I think most of them have
done very well. I would say more than 80%. Well, Google said that they can produce 80% of
accuracy these days, but of course it's debatable whether it is actually 80%. But bearing in mind
that, as we're looking at the media, it has got other clues for people to understand what is going
on. So, it's not a 100% verbal.

XFEBER MREXAERNPEIFE, AREGASEEALHBERE, EREAHRES 80%
ME. AHECHIRMMNABIFERETEER 80%, AEIXNMIFATELZESRINA. BH]
RERNEZHEGEEE, EXVUAHIREZERIESRERNTN, TFREA. B, ®EXE
ERRER LT,

So, if you count 80% of accuracy of the verbal translation, so people compensate it with other
visual clues of what the message is about, then people get quite a lot out of what they are seeing
through these subtitles. So, it really depends on the channels that they're using these subtitles or
translations for. I don't think that there is a benchmark all across the board for the different
translations that we are talking about here, but for media translations, I think 80% of accuracy
would be quite good because people can make use of other clues to understand.

PrIXBNEFRAEIE R 80% M ATER, YABEHEBBTHMAESRENBIEZR. FE
AENFRALEWFETE RELA—F RESREF —NR—IERITH G REN
BiE, PEMBEEIERY, EILE B0%HLEREARET, ERARER AR T INEHE
R

Ali Moore | P2 -EE/R:

And Sunyoung, let me ask you, do you think that given the sheer scale of the number of these
productions, do you think that the audience is being well served the basis that getting access to
something, even if it's less than perfect, is better than getting access to nothing?

BREL, HZBEE-T, GREXAZHEAER, BREAREFIELREEZXEINBNELE?
BEEMEIANRARIHRETFIRALTE, BASHE LA ER?
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Sunyoung Oh | R1&+:

[ think so, because if it's a fan-based service, they want to have access to as many media materials
and sources as they could. Even if it's poorly translated, I think it's better than nothing, because
what they are interested in is learning language or pick up some expressions or idioms or
neologism, and the cultural interactions. Translation can be less important for those who are
interested in the culture. For those viewers who just want to relax and then enjoy foreign movie
or drama, 80% accuracy is quite good.

BR/EN. LHEAMHZACHENTS, WINEFRERTEZHNEHRTR. RED
FER/AKAER, WNTELEARGELILEER. AAARTESEBEIXERFIES. F3I—
BRATI. BOESHNE, Bk THERIXl. MXERUWAKY, BMESENERITEINAE
B, BE—EARREBHR—T, BEFEIMENELHEIE, A 80%NERMERAIELEAT .

Ester Leung | 2##%:

[ think Sunyoung is talking about me. [ was watching this Korean drama for the purpose of learning
the language. [ think it applies to other viewers of these films and these dramas too. It depends on
the purpose of why you are watching it. For example, if [ can pick up a few new phrases from
watching this episode of Squid Game, I would be happy. Yeah. So, for me, I think humanity is the
same. We just have different expressions of it, and that is why translation is possible. It brings as
much closer. Really, the world is much smaller than what we thought. So, I think that's just the
beauty of translation.

BRERBIR G EGEINENRTS., BRREEEHE, HLXTEZ N TFEHIE. FRER
M—&E (& iE) EFELNEIE, sEH0. HRF, PRER, AMAZEZHEBEN,
REBMNFENTRAAR—. MXBESPFNBEX——TILBEBIEBMIL. EFEIR.
WA, HARMKBMNERFBRAKR, MEFRSILRIVELEEENIERE.

Sunyoung Oh | Ri§+:

And these days there's so many Korean dramas to watch. I mean there's endless ... So, people are
not patient enough. They just want to watch the next episode within a day or within five hours. So,
they expect low quality translation. Actually, it's not low quality translation at all, because thanks
to this fan-based translation provided online, or illegally sometimes, as Ester mentioned, I think
it's a really a great collaborative work, just like Wikipedia. It's just getting better and better.

PESRIENAZ T, REAERIR, ARBILFE/TREMOT, ARBHERFE—RZ
R, EEANMNNAREFE T —F, TREARNHERENERTMT . EREIRRETW,
Z5 T MERLERFFHE BRFEAKEE BRESXAENZ—MIEEENGHEEL,
ARBERBRBHRRE ——RK—EM. —&fE, BT,
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And this kind of information is a bit different from those agency provided translations because
this fan knows the culture of Korea, and then they want to disseminate this kind of cultural
importance to other people or other viewers. So, they're very enthusiastic about promoting
Korean culture throughout their own translation, and they're very proud of their work.

mEXMESSHBENMREHNBFTLEARR, RAML T EEXXL, FEMINBIEXFHX
R EZ A L, NFEERRTRIMNECHBEREERHEXHL, FHECHE

mEE AR,

Ali Moore | P2 -EE/R:

But I get that “that they're very proud of their work”, Ester. All translators are, bringing us back to
that earlier where you just said it makes the world smaller, and that much earlier point that you
made that translators pride themselves on being a bridge, bridging the cultural divides.

HREEBERNAM BN IECHERRIIBESR". RER, HIMAENEELZSZDDEHEX
MRGE . XWIEFRERZ AR BER 2L RL EREER", EEERRIN FEER
RNz EEERRE, R XAUBEHNAER", ERRXXERE—E,

Ester Leung | 2#i%:
Yeah, we do. I certainly do.
B, X,

Ali Moore | 5 -EE/R:

Thank you so much to both of you. It's one of those topics that you don't think about it, but when
you do you realise just how challenging it is to bring some of these amazing productions to full
life for people in other cultures and other languages. So, an enormous thank you to both of you for
talking to Ear to Asia.

FERBHRN AL, XRE—DEMNARFHEBNIEE, BRFAHETBRSRXAEMIUETR
MEEMMTERZERENER, SEEFREMEN. FFERFRMNER (WHZF) X
]

Ester Leung | £#i%:
Thank you.
iRl

Sunyoung Oh | &+

Thank you.
NGl
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Ali Moore | fijE-EE/R:

Our guests have been translation studies expert, Associate Professor Esther Leung, and linguistic
scholar, Dr. Sunyoung Oh, both of Asia Institute at the University of Melbourne. Ear to Asia is
brought to you by Asia Institute. You can find more information about this and all our other
episodes at the Asia Institute website.

SRBMNBBFINEEERARRARZTNARRNFHEARER. REE—RHR,
BEFEREREBEL. HERARZIMNARBREAGEHTRNBEDE (INZF). EZHXK
THEEHTENGER, BUYMNERIMNARRE MR,

If you like the show, please help us by spreading the word on social media. Ear to Asia is licenced
under Creative Commons, copyright 2022, the University of Melbourne. I'm Ali Moore. Thanks for
your company.

WREERXHTE, BHITAELRIREE ERFLEE L AN (TINZ )X A IE AR,
FRANEH R RAKRFE . WEME-ER, RagBmklr. M THHRL!
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